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Freddle Hubbard was; I beheve the greatest jazz trumpet stylists of my generation. His
influence is still being felt in the sound of many young trumpeters today.
His warm tone and formidable technique will be considered marvels well into the future.

Personally, I 'was so fortunate in that Freddle played on my very first album as a leader
“Takin” Off”.
He was exactly the person | wanted and his contribution was groundbreaking. On a tune called

“One Finger Snap” on a subsequent album of mine, his beginning improvised solo line worked

so seamlessly that it became a kind of generic “melody” that most musicians still believe was
the composed melody, when in fact it was not.

He and I crossed paths musically in several albums. In the group VSOP he was a founding
member who's artistry helped propel that project, which began as a one time tour to a decade

of memorable musical inspirational moments for me.

His legacy is secure in that he played a seminal role of the shapin'g of the evolution of
‘America's foremost contribution to the musical arts, jazz.

" Herbie H\anc'\ock\

[Eye of the Hurrlcane / %Hﬁﬂnﬁ]

mFEF—4

V.S.0. P / Herb|e Hancock

| \1976 ﬂi 6 H 29 F.'-l Recorded New York s City Center
* Herbie Hancock(pf), ‘Ron Carter(b), Tony Williams(ds) Freddie Hubbard(tp,flh),

Wayne Shorter(ts)

Herbie Hancock - 36 DB, XEI<HTHSITHRET
WISLBSDTAITHD, [Za—R—r DB 17555
BEC2#048 CD 7L/ A &L T Sony Records £YSFESH
T3, REELTIZ 1976 0 New Port Jazz Festival
THEAEIN—E—-/\ays0BE 1LV TATS A
B, #9190 MR ST SECL RO RERETHS, Y —
H=—T8H% Herbie DAL IN—FBNT + I XIZIHEY.
Tony Willams DI Y 2BORSAY0— Ron Carter
DA—=ZX g ==+ Freddie Hubbard —Wayne Shorter
TO—~LIBRBASNTPLRS T TV IBTLELT
—avICHERNREL. TOEEEECNERALLGE

MRS, THEEETONMEER

by Hh#(Pianist)

(SONY / SRCS 7121~2)

NCATOESERESTHS, EORMERBRIEE
CEGWRYY TR REORBITES T xyba—R 4
—IZROTVBIDDEIGREERDIEN KD EL
LWSATM59ITHS, BREMR B, Herbie DIEFA
A (BL{E) YAMAHA B1“ElectricGrand Piano
CP-80"T#H%. REFHEPILLGSFET /THHA .
FLOIEFE D Herbie [TE- T, COEBIT(HEBID B
Eoh, ARIEALEOTHSS, HBLED CD &

DRTECOEBETRI—F—R—FELTEALIELY

SBNIREB L BOBRFILELEZ S,

«Basm Chord Changes for F-minor Blues)

o {Intro] Fo Blues (Not F-minor Blues) —-C%ETD
I Fm7  Ifml|Fm7 | Fm7 |
IBbm?  |Bbm7 | Fm7 | Fm7 |
IDb7 | C7 | Fm7 I I

EalilE. 7ILs\L“Maiden Voyage” (Blue Note ££/1965
ENPRFEIh TS, N~E—hz&B FOTAF~—T

=X THBN, V.S.0.P.Quintet FERL BB LY FYTHIL |

FE LW EILEN)Fm Blues TH—TvkMS LY T IRL,
HHEMGRREFEATERINS LS R THS,
COBEOLI—FA T ERERIIH S A>T,
Intro B P BRICEENIEADEL A HH T ELEKE

Blues f¢zt (12 /7 % 2 Chorus =&t 24 /INET)
SROTIVALTIE, CENHAZTIorOEHSA
key of F O (RAF—TL—RTIIH) /—TNTIL—2R
TRESINTEY., TERFBIL->THHTI(F—T
M—RIZERTIENMEOHRITEEL, BETIEFS
T4aF VG (ERBI—FETITRRTh D) HHTA
F=TN—ZADN—E=—HBITZFEAERBELEEDT
WELELR S, BEANERLAREZSRIN:L,

BN\—E— N\ avin1o7adsE4 a0 (VD)ER

IAF—TI—REVWSHET+—T I DHE . 5 /M
BISVm7 (COBODIBE. B bm7) (T#H. 9 /MHEIZVI
b7(D b 7). 10 MBIV ICT) LHECDAER THEM,
ZD3HDE—LaVABATREEISERESh TS,
Freddie Hubbard(tp) ~Wayne Shorter(ts)D (> F 054+ \

L 495\1'/14&4:5374-1-—\7‘»\—1‘05(Eﬁ&é)%dﬁﬂf— \
TSI TULND A (Ron Carter DR—R S (LB

ET+—HATBEBEF) . KB Wayne Shorter DVFS

¥ 99 R ~Herbie DET /12 TOT4E 1 avIzHNT
F. Wb EMEZMICEINEETH (REMELITHE
RAET) IFIFEAEHTHIEIZEY . KYRAGEREZES
B EENGTEINE(I -V-V)DESE L O Function
(Hge) EWABHLENIL TS, R Fm7 OTra—

- FTA T B as ARBSN TV SAO)D K31

MCZ TLB, SHITTDEEEBELRERBLTAHSE b
—F I B—(Fm) ZEIZLENS, ZOHMER AR



HU-MEREERE R BEICRYEA S, HRGHFF
YOI FREWETESETND, K ENE-RANE-
BRANE -EANE - RENE - RVIXLESR- - LG

EEOBSEESHRIA T4 L BE HERIHEYIH
LEREETHY. BEDSv XA T4 L REFEOR
EL;M&%@%%EQ

= (/\\‘J#/@ )L-d’:ﬂ‘ﬂas T—#ZFD-—:&z%?

| AFEEALL. AR —TY N~ ES—TE—

: H/—yaz"é’l%%lfcuéo F EFEFON—HVY
TR X LEERFELLEHS, Tony Williams EOZAE

}EIH:J:U,iE'.%o)/\——-'E:‘yOUXA(/\-’E:-QE?J(: '

BMNBIXLSBCERNT(FIVALID) DERE
ENET (FRELED) . RTIDESHY X LORIEN
REBICRBFSN TS, ZLT. FOIFHO—(BBYHTh
BEL3IZ BHL2DVYRLDELE 1% Herbie BN EFL
TREL TS, DLW F—L U E—~TL A ThIZE
FTITHE R LTHONTNESY XTI L—T% (B2 0
Miles Davis Quintet L) FAIXMBIZHIS ALY, Herbie &
TOVMRE(VOAAMIZHT S BRBHEREVNVSHR
MEB TR UXLBIZEN—ES—#IZH L\AES

[ “Doin’ It” ZEphSI 4T ~fRER]

ﬂlﬁ?)b/ﬁl\ Herbie Hancock: Secrets

L lMusuclans

BRELRLG OAGIBRMLY O RMEZR~RIALE

1T BEBESMIN TN ETHHRORIRILER
B HELNSERERZHITRILTLS,
IR D Herbie Hancock DFHEL G H’]“‘%Z#}Hi ﬂa

DERICLDERECSHBICHESINDEEZ S, (1VE

ER QOFHRFE QERZBEN WBxESE _(5)%
B~FAFT - I50o=% 5 HEORBE-TRE.

GOLENBZVLANILIZETELTWBE 7=/ Pv X

22U U THAIEIEARLEETHSA B
1976 £(Herbie RADY 36 MITL T, OB OFEMIF
AAIEESEROBISELTIV-CEARETES, BIED
ER CD—FSVOTHAILIZ. ROTRNEBHRE. 7L
TREERZEA-.

by H#8T(Pianist)
Recorded: 1976

: Herble Hancock Acoustlc Piano, Yamaha Electric Grand Piano, Fender-Rhodes Electric Piano, Arp
' Odyssey, Arp Stnng Ensemble Synthesizers, Hohner D6 Clavinet, Moog Micro-Moog, Oberheim

Polyphonic Synthesizer, Echoplex

James Gadson : Drums Paul Jackson: Bass Wah Wah Watson :Bass&Vocal Benme Maupin :
Soprano and Tenor Sax, Saxello, Bass Clarinet, Lyricon Ray Parker Jr : Guitars&Back Ground

Vocals ~ Kenneth Nash : Percussion

B7LNLEE
FHMI T M ELTIELME Man-Chi ld) DERS
LzBY YRy FEBHESNETSvsT7 004

HDoin’ It COHOBHEEZEN

SN EHMT. [ChiZSvXBED 7 1E@bhbE,
NMENIEBEZ BT EITEMNDBE LIS SR @AN, #(Z
[Sh.23E& 1 JEEZTLESBALHBLNSTEN,

S XEEOFONUYNDIREEELESL N\avsT
5/?‘0)1‘7‘4917&/\17‘:—&%550 “Jazz"’ DEHIL. £
EZHROMER - ZEROLLICTEBYICEDvyyPSh
| TRBRET EEFN Jazzy ITBLS, BEALIZLT

| BREFTONZEDTD Jazz TUNALSHLAE ST

B, LALC DR TR —R—RERETSEEN R
[Z% Herbie Hancock TIXAELBIAE sf=&L=5 -T2

Sy RIcEEA s nYav s 36B=197 654
EOEN-LER ERXMERFTNS,

SELSLVWWT N —5% o= Boogie-Funk T MY
Jazzy B~ ERGSE>TUENESEA (BE) . .. &

KEMBYTESLT. VoFVEBERLLDE, 17EL

PELNDT, SONAIZLES L5

STOEE21HELICSA>THSIE House Music, Funk

Music D77V BISERAR DO (FILNL)EMN, 8
ENSHEIC32ELZBLTVBEETT 5. BE D Dance

Music ELT, ZOT7UBABEORIFMEMEMR 1L

TWAEE STATIRFTN—E =Ny 5 11~
ERIRLTLES Ch(TBEICEST BRVMIERBSLLY

CEREEREES,

_E Sl b

A-B=C-A-D (8-8-8-8-8) = 40 NEIDEE

: ’é?#')f‘*/./?")b&ﬁﬁf&éo : : 3
\ Ray Parker Jr. 0)¥’;"—ﬁ“JT4J9 ')ZA(JEA ! )Tﬁ\\\ \
\ \FFBEL“(JI*D9'7/5/7’JQ§“¥U James Gadson 1IN,

LZ, Paul Jackson(")U)’\—Zc‘:L\OiEi?ﬁ'??/b RARIT
LH5E %&UXAﬁ}b'—ﬁﬁ’EA‘JUtﬂb NAYIME
% Rhodes Electric Piano A8 LNEWWKEREIRRA

[A])

| E7 I o

| E7 | |
[B] ‘

| E7 | |

| E7 l |
(C]

| E7 l |

| E7 l |
(D] , -

| Cmaj7. Bm7 | Em7 | Cmaj7

| Cmaj7  Bm7 | A7 | A7

S l4/7°n'ﬁ»r-lz«rva.z | |
S 3ot IS E BB 772 Sk 59T N
N ):l17E%%4/7"1:1#41z4~/a//\——l~§/\»{—;4l~&
li%Z'CL‘&L‘J:’)’CZ?Jé Fh&Ybtok, Dance Music

ELTONMBRE—HT-WEYXZYIRIIRAS—[ZE
REBLTONSLSICEIXTH, Ra—F—EMHi~1-8
WAoFageEA4oavifn . Nvx oI ERBIE
v BBE D Rhodes Electric Piano DT A AF4~—71i4
> A48y TUTFAUTIZBITS =53y
HISYUREERIZLI v Y —0TO— (VT

B70 ERPE~/N\2avIRRIFLI-EER

1960 &K, Miles Davis DF I FTHEELTHE B’JL“/"‘(’XV)
ATF1HLe (FEOD *’Xﬁ@%“ﬁ’&ﬁ%ﬁbﬁf‘f%ﬁ
DI)RAFNFTATTERITO T onraydIiE,
“HeadHunters” % R E1Y1Z 1970 S ch #i~ 1980 £ ¥
AT TIULIMNIYIEREEREBAL DX XDHE
BT RENIFYTO Black Music RAFICRAYRELT,

 BEOBRELYT O~/ LISHERRS T, T
. OREBMIBRE. EREOSDII—DIrU BR
| EESAEEEELELUE, TONM. BEEHEYIL

REBRTHS, SNV AYIDET=ARELT

1E S, Funk Music Tl RA—XBIEEEEI B LV EL
SEHEMNS, Key of E [XIFATRIWVWGAIHEETHS. =

DB E D Tonal Center |X, E~major TH E-Minor THZL

LM (Blues BEIRD) “hfE (b)) IR THAZELIETESETH
B, KENGEHEEN/N\—E—FUPIETEROE
SUTHS,

Bm7 | Em7 |
l

OB A3y MNIaFa7—Sh TSN, /N—FE=—

[XEHITEY.E7 D1I—FOH T N—FE=—H2REL
THEALF IR T AEULEEN O BBIEBLTL
%, AT HES Y X TP UIZIRNSESA MRS ECEL B hHL
NEW(EE) A AR ESYEEORLAFLEEEHE
HY—HOT, SCHTAEERS Y FLT (HLOERIZE
RO FALBTEASIK ! JENDavsEAvE—DLTLY
BOESIHMCZ B0, BEHESSH. | o

O EEYIURIYTAE—ELTOERD LT DX,
1980 £E X ch i~ 1990 ERFHAITMIFTD Fusion Music
T—LITKEREAED =0T TEICHE>TIV -2 & 128
REERTHY., BEREELTHS.

LILAHS, HEVISLEENBE /DI DE R
HEE~ERIZ GAEIITESYX T EITIE LR -
BREhT. (HORIE ISY ) EL4 LS

kR BBl B0 “Future Shock” (1983 EVES)ETHI-1

HhIEESBNI LRI THS,



